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Krishna Katha is the 9th collection published by ‘Birutjatio’ and in
many ways is very different from its predecessors. This is the first
ever bilingual volume. This also the first time that some more
experienced, established writers have joined the students who
usually write for “Birutjatio”. What brought us together is a
reverence for African-American people, their history, culture
and literature. We are delighted that we have acquired
permissions to use the English originals with our Bengali
translations. This would help us achieve the goal of providing a
greater awareness to readers who may not have had an
exposure to African American literature. However, our editorial
policy has remained the same and we have ftried not to
implement a standardized framework of translation. Therefore,
some of the translators have translated in prose while some
others have tried to retain the rhyme pattern of the original and
translate in verse. We hope the readers will find this volume a
pleasurable read and develop an interest in African American
culture. We sincerely hope that readers will be able to forgive us
if there is any undesired error.
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June Jordan T T

June Jordan (1936 - 2002) was an African American poet,
activist, journalist, essayist and teacher. Jordan was active in the
civil rights, feminist, antiwar and gay and lesbian rights
movements which also was the focus of her powerful writing.
She Taught at Yale and was later appointed professor of
African-American Studies at the University of California, Berkeley,
Jordan was the author of more than twenty-five major works of
poetry, fiction and essays, as well as numerous children's books;
Her journalism was published widely in magazines and
newspapers around the world, An electrifying public orator
Jordan collected many of her most influential speeches and
addresses in her books of essays. Directed by Desire: The
Complete Poems of June Jordan was published posthumously in
2005.
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One Minus One Minus One

This is a first map of territory
| will have to explore as poems,
again and again

My mother murdering me
to have a life of her own

What would | say
(if | could speak about it?)

My father raising me
to be a life that he
owns

What can | say
(in this loneliness)
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Poem about My Rights

Even tonight and | need to take a walk and clear

my head about this poem about why | can’t

go out without changing my clothes my shoes

my body posture my gender identity my age

my status as a woman alone in the evening/

alone on the streets/alone not being the point/

the point being that | can’t do what | want

to do with my own body because | am the wrong

sex the wrong age the wrong skin and

suppose it was not here in the city but down on the beach/
or far into the woods and | wanted to go

there by myself thinking about God/or thinking

about children or thinking about the world/all of it
disclosed by the stars and the silence:

| could not go and | could not think and | could not
stay there

alone

as | need to be

alone because | can’'t do what | want to do with my own
body and

who in the hell set things up

like this

and in France they say if the guy penetrates

but does not ejaculate then he did not rape me

and if after stabbing him if after screams if

after begging the bastard and if even after smashing

a hammer to his head if even after that if he

and his buddies fuck me after that

then | consented and there was

no rape because finally you understand finally

they fucked me over because | was wrong | was

wrong again to be me being me where | was/wrong

to be who | am

which is exactly like South Africa

penetrating info Namibia penetrating into

Angola and does that mean | mean how do you know if
Pretoria ejaculates what will the evidence look like the
proof of the monster jackboot ejaculation on Blackland
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and if after Namibia and if after Angola and if after Zimbabwe
and if after all of my kinsmen and women resist even to
self-immolation of the villages and if after that

we lose nevertheless what will the big boys say will they
claim my consent:

Do You Follow Me: We are the wrong people of

the wrong skin on the wrong continent and what

in the hell is everybody being reasonable about

and according to the Times this week

back in 1966 the C.I.A. decided that they had this problem
and the problem was this man named Nkrumah so they
kiled him and before that it was Patrice Lumumba

and before that it was my father on the campus

of my vy League school and my father afraid

to walk into the cafeteria because he said he

was wrong the wrong age the wrong skin the wrong
gender identity and he was paying my tuition and
before that

it was my father saying | was wrong saying that

| should have been a boy because he wanted one/a
boy and that | should have been lighter skinned and
that | should have had straighter hair and that

| should not be so boy crazy but instead | should

just be one/a boy and before that

it was my mother pleading plastic surgery for

my nose and braces for my teeth and telling me

to let the books loose to let them loose in other

words

| am very familiar with the problems of the C.I.A.

and the problems of South Africa and the problems

of Exxon Corporation and the problems of white
America in general and the problems of the feachers
and the preachers and the F.B.l. and the social
workers and my particular Mom and Dad/l am very
familiar with the problems because the problems

turn out to be

me

| am the history of rape

| am the history of the rejection of who | am

| am the history of the terrorized incarceration of

my self
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| am the history of battery assault and limitless
armies against whatever | want to do with my mind
and my body and my soul and

whether it's about walking out at night

or whether it's about the love that | feel or

whether it's about the sanctity of my vagina or

the sanctity of my national boundaries

or the sanctity of my leaders or the sanctity

of each and every desire

that | know from my personal and idiosyncratic

and indisputably single and singular heart

| have been raped

be-

cause | have been wrong the wrong sex the wrong age
the wrong skin the wrong nose the wrong hair the
wrong need the wrong dream the wrong geographic
the wrong sartorial |

| have been the meaning of rape

| have been the problem everyone seeks to
eliminate by forced

penetration with or without the evidence of slime and/
but let this be unmistakable this poem

is not consent | do not consent

to my mother to my father to the teachers to

the F.B.I. to South Africa to Bedford-Stuy

to Park Avenue to American Airlines to the hardon
idlers on the corners to the sneaky creeps in

cars

I am not wrong: Wrong is not my name

My name is my own my own my own

and | can’t tell you who the hell set things up like this
but | can tell you that from now on my resistance
my simple and daily and nightly self-determination
may very well cost you your life
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The Bombing of Baghdad

1

began and did not terminate for 42 days

and 42 nights relentless minute after minute

more than 110,000 times

we bombed Irag we bombed Baghdad

we bombed Basra/we bombed military

installations we bombed the National Museum

we bombed schools we bombed air raid

shelters we bombed water we bombed

electricity we bombed hospitals we

bombed streets we bombed highways

we bombed everything that moved/we

bombed everything that did not move we

bombed Baghdad

a city of 5.5 million human beings

we bombed radio towers we bombed

telephone poles we bombed mosques

we bombed runways we bombed tanks

we bombed trucks we bombed cars we bombed bridges
we bombed the darkness we bombed

the sunlight we bombed them and we

bombed them and we cluster bombed the citizens
of Irag and we sulfur bombed the citizens of Irag
and we napalm bombed the citizens of Irag and we
complemented these bombings/these “sorties” with
Tomahawk cruise missiles which we shot

repeatedly by the thousands upon thousands

into Iraq

(you understand an Iragi Scud missile

is quote militarily insignificant unquote and we

do not mess around with insignificant)

SO we used cruise missiles repeatedly

we fired them into Irag

And | am not pleased

| am not very pleased

None of this fits info my notion of “things going very well”
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2
The bombing of Baghdad
did not obliterate the distance or the time
between my body and the breath
of my beloved
3
This was Custer’s Next-To-Last Stand
| hear Crazy Horse singing as he dies
| dedicate myself to learn that song
| hear that music in the moaning of the Arab world
4
Custer got accustomed to just doing his job
Pushing westward into glory
Making promises
Searching for the savages/their fragile
temporary settlements
for raising children/dancing down the rain/and praying
for the mercy of a herd of buffalo
Custer/he pursued these savages
He attacked at dawn
He murdered the men/murdered the boys
He captured the women and converted
them (I'm sure)
to his religion
Oh, how gently did he bid his darling fiancée
farewelll
How sweet the gaze her eyes bestowed upon her warrior!
Loaded with guns and gunpowder he embraced
the guts and gore of manifest white destiny
He pushed westward
to annihilate the savages
("Aftack at dawn!”)
and seize their territories
seize their women
seize their natural wealth

5
And | am cheering for the arrows
and the braves
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6

And all who believed some must die

they were already dead

And all who believe only they possess

human being and therefore human rights

they no longer stood among the possibly humane

And all who believed that retaliation/revenge/defense

derive from God-given prerogatives of white men

And all who believed that waging war is anything
besides terrorist activity in the first
place and in the last

And all who believed that F-15s/F-16s/ “Apache”
helicopters/

B-52 bombers/smart bombs/dumb

bombs/napalm/artillery/

battleships/nuclear warheads amount to anything other

than terrorist tools of a terrorist undertaking

And all who believed that holocaust means something
that only happens to white people

And all who believed that Desert Storm
signified anything besides the delivery of an American
holocaust against the peoples of the Middle East

All who believed these things

they were already dead

They no longer stood among the possibly humane

And this is for Crazy Horse singing as he dies
because | live inside his grave
And this is for the victims of the bombing of Baghdad
because the enemy fraveled from my house
to blast your homeland
into pieces of children
and pieces of sand

And in the aftermath of carnage

perpetrated in my name

how should | dare to offer you my hand

how shall | negotiate the implications
of my shame?
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My heart cannot confront
this death without relief
My soul will not control
this leaking of my grief

And this is for Crazy Horse singing as he dies
And here is my song of the living

who must sing against the dying

sing to join the living

with the dead

Alla Tha's All Right, but

Somebody come and carry me into a seven-day Kkiss
| can’ use no historic no national no family bliss
| need an absolutely one to one a seven-day kiss

| can read the daily papers

| can even make a speech

But the news is stuff that tapers
down to salt poured in the breach

| been scheming about my people | been scheming about sex

| been dreaming about Africa and nightmaring Oedipus the Rex
But what | need is quite specific

terrifying rough stuff and terrific

| need an absolutely one to one a seven-day kiss

| can’ use no more historic no national no bona fide family bliss
Somebody come and carry me into a seven-day Kkiss
Somebody come on

Somebody come on and carry me

over there!
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Poem for Guatemala

No matter how loudly | call you the sound of your
name

makes the day soft

Nothing about it sticks to my throat

Guatemala

syllables that lilt info twilight and lust

Guatemala

syllables to melt bullets

They call you Indian

They called me West Indian

You learned to speak Spanish when | did
We were thirteen

| wore shoes

| ate rice and peas

The beans and the rice in your pot
brought the soldiers

to hack off your arms

“Walk like that into the kitchen!
Walk like that into the clearing!
Girl with no arms!”

| had been playing the piano

Because of the beans and the rice in your pot
The soldiers arrived with an axe

to claim you guerilla

girl with no arms

An Indian is not supposed to own a pot of food
An Indian is oo crude

An Indian covers herself with dirt so the cold
times will not hurt her

Cover yourself with no arms!

They buried my mother in New Jersey.
Black cars carried her there.
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She wore flowers and a long dress.

Soldiers pushed into your mother
and tore out her fongue

and whipped her under a free
and planted a fly in the bleeding
places so that worms

spread through the flesh
then the dogs

then the buzzards

then the soldiers laughing
at the family of the girl
with no arms

guerilla girl

with no arms

You go with no arms

among the jungle treacheries
You go with no arms

into the mountains hunting
revenge

| watch you
walk like that

In to the kitchen
walk like that
into the clearing
girl with no arms

| am learning new syllables
of revolution

Guatemala

Guatemala
Girl with no arms

o



G P I 7] FIATT (MY (AR5

CTIET St qoT® (O -9 ge
9 Zre (@9 I Ao ¢ e

©IRAE (N @3 s (&8 iited
qIF FEFO! WF A=mi F9© 83 T@I
O TS oA N cs A
WeHfored Qe e
SRR PR g ve

a2 foes ERGE

ARRIET T |

(S IF BTR i

B e I gpraresma il
EERIYES

2T A G- ARG STHIC |

ify wy @R o

offl WBOIT 0B (i@ (@ AEEd (b1Rfw
@0 @e -«

oy, us 7w o

ity Rzt g o e

QYT

QYO

@< =g 1=

AW A I |

(@



Intifada

In detention

in concentration camps

we trade stories

we take turns sharing the straw mat
or a pencil

we watch what crawls in and out
of the sand

As-Salamm'Alaykum

The guards do not allow the blue
woolen blanket

my family tfraveled far

to bring

to this crepuscular and gelid cell
where my still breathing infant son
and |

defy the purgatory implications
of a state-created hell

Wa'Alaikum As-Salam

The village tfrembles from the heavy
tanks that try

to terrify the children:

Everyday

my little brother runs behind the rubble
practising the tactics of the stones
against the rock.

In January soldiers broke his fingers
one by one. Time has healed

his hands but not the fury that controls
what used to be

his heart.

Insha A'llah

Close the villages

Close the clinics

Close the school

Close the house

Close the windows of the house

Kill the vegetables languishing under the sun
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Kill the milk of the cows left to the swelling of pain
Cut the electricity

Cut the telephones

Confine the people to the people

Do Not Despair of the Mercy of Allah

Fig trees will grow and oranges

erupt from desert holdings on which plastic

bullets (70% zinc, 20% glass, and 10%

plastic) will prove blood

soluble and fertilize the earth

where sheep will graze

and women no longer grieve

and beat their breasts

They will beat clean fine-woven rugs

outside a house smelling of cinnamon and nutmeg

Alhamdulilah

So says Iman

the teacher of peace

the shepherd on the mountain of the lamb
the teacher of peace

who will subdue the howling of the lion
so that we may kneel

as we must

five times beginning just after dawn
and ending just before dusk

in the Ibadah

of prayer

Allahu Akbar
Allahu Akbar
Allahu Akbar
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Glossary:

As-Salamm 'Alaykum: peace be unto you

Wa 'Alaikum As-Salam: and peace be unto you

Insha A'llah: as if Allah wills it

"Do Not Despair of the Mercy of Allah:": verse from The Our'an
Alhamdullilah: praise be to Allah

Iman: faith

lbadah: worship in a ritual sense

Allahu Akbar: Allah is the Greatest
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American poets over a decade and a half.
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PR Glossary

Krishna Katha-The Bengali title for the volume —roughly translates
as ‘Black Narratives’.

if we must die / I TIre2 T-
Written as a response to the race riots in 1919, though Mckay
denied it specifically in that context. The Poem was read out by

Winston Churchill at the House of Commons in an anti Nazi
speech during the WWIL.
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White House / (¥¢ &%

McKay Denied the poem was about the US Presidential
residence.
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The Negro Speaks of Rivers/f b T7F FA I

Negro (Origin- Spanish,Portuguese , mid 16th century). It was the
standard term for people of African origin throughout the 17th-
19th centuries and was used by prominent black American
campaigners such as W. E. B. DuBois and Booker T. Washington
in the early 20th century. However the term is now considered
offensive.
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Harlem /S

Harlem(place)- a district of New York City, situated to the north
of 96th Street in NE Manhattan. It has a large black population
and in the 1920s and 1930s was noted for its nightclubs and jazz
bands.
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Harlem Renaissance was The flourishing of African American
literature and culture, centered on the Harlem district of New
York, which took place in the 1920S and 1930s. Many
anthologies were compiled in this period, Main Locke's The New
Negro (1925) helped promote a new ethnic pride. The
movement included cooperation within the community as well
as assistance from white patrons including Carl Van Vechten




(1880—1964). Developments in the theatre led to the first
staging of a play by an African American on Broadway in 1925,
and landmark works of the decade included Jean Toomer's
Cane (1923). The new poets included Claude McKay, Countee
Cullen and Langston Hughes, whose 1926 essay ‘The Negro
Artist and the Racial Mountain’ promoted the exploration of
cultural links with Africa. From the late 1920S onwards more
novels appeared by figures such as Mckay ,Nella Larsen, and
Hughes which all explored the complexities of urban life. James
Weldon Johnson and Zora Neale Hurston began their careers in
this period, The Harlem Renaissance was a formative period in
African American literature and culture, showing the way to
later writers.
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Afro-American fragment/ 9% Wit TifET &y <@-

Atavistic - relating to or characterized by reversion to something
ancient or ancestral:(Origin-late 19th C: based on Latin atavus
‘forefather' + the adjectival suffix —istic)

Mulatto/ JeitHt

Mulatto-dated, offensive a person with one white and one
black parent. (Origin:late 16C from Spanish mulato 'young mule
or mulatto’, formed irregularly from mulo 'mule’)
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Nigger(origin-Spanish/Portuguese noun negro, a descendant of
the Latin adjective niger (“color black”) --black people ,
Pejorative (generally people of Sub-Saharan African descent),
and also as an informal slang term, among other contexts. It is a
common ethnic slur. However, it has acquired a new strand of
use in recent years: it is sometimes used by black people as a
mildly disparaging way of referring to other black people
acceptable only when used by those within the community
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Jim Crow Law- the former practice of segregating black people
in the US: eventually Jim Crow was abolished on interstate
carriers Origin( mid 19t C: the name of a black character in a
19th-century plantation song)
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We are unfair/asat Jw 3

This poem is about the Black Arts Movement.

Black Arts Movement, was the artist branch of the Black Power
movement, founded in Harlem in the mid 1960s by Amiri Baraka
and promoted by Larry Neal (1937—81), the movement
advocated cultural separatism and endeavored to devise a
distinctive African American aesthetic. Drawing on African art
forms, it aimed at a total cultural revolution. It developed a
number of theatre venues. Other important figures included
Nikki Giovanni (b.1943) and Sonia Sanchez (b.1934). The
movement was active until the mid-1970s. Time magazine
describes the Black Arts Movement as the 'single most
controversial moment in the history of African-American
literature — possibly in American literature as a whole.
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Poem about My Rights / Sis9 Sifgsicas it

Patrice Lumumba (1925-1961) was a Congolese independence
leader and the first legally elected Prime Minister of the Republic
of the Congo in 1960 . After a coup he was captured and
executed with the secret backing of the government of Belgium
and the C..A. The Belgian government issued an official
apology in 2002.
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Kwame Nkrumah (1909 — 1972) Nkrumah was the first President
of Ghana and the first Prime Minister of Ghana. An influential
20th-century advocate of Pan-Africanism, he was a founding
member of the Organization of African Unity.
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Ivy League school - The vy League is an athletic conference
comprising eight private institutions of higher education in the
Northeastern United States. The term Ivy League also has
connotations of academic excellence, selectivity in admissions,
and social elifism.
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The Bombing of Baghdad / W% @@ &=-35

Sortie-deployment or dispatch of one military unit, be it an

aircraft, ship, or troops from a strongpoint. The sortie, whether by
one or more aircraft or vessels, usually has a specific mission.
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George Armstrong Custer (1839 — 1876) was a United States
Army officer and cavalry commander in the American Civil War
and the Indian Wars. Seen as heroic by some, yet very
controversial for his treatment of the indigenous people.
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Crazy Horse (c. 1840 -1877) was a Native American war leader
of the Oglala Lakota Tribe . He took up arms against the U.S.
government to fight against encroachments on the territories
and way of life of the Lakota people. He lead at the Battle of
the Little Bighorn in June 1876.
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Desert Storm- Code name for US operations in the Persian gulf in
1991.
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Intifada (Arabic) -literal translation-Shaking off
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